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much of Watts' work, or geometry in a state
of revolt and full of new wine, as is most of
the cubist and futurist art, leaves us in the
merely cold admiration of the brain, unless
somehow in spite of itself it lets slip the
secret that "in the Celestial all things are
persons ". Mr. Koume has spied the secret, and
is burning to tell it. When he wants to limn
one feature of the Divine physiognomy that he
calls Struggle, he does not paint a man
struggling, but throws together the instruments
of struggle (clenched hands and straining
shoulders and hastening feet) in a design that
is as a tightening hand on the strings of the
imagination.

Art* through the immortality of its master-
pieces, has rivetted mortality on its own limbs,
holding them to the bondage of things seen.
But the day of the opening of its inner eyes to
thfe 'things tfnseen is at hand. At times in its
history, oh^fing 'at its chains, it has attempted
with-its,left-hand to pull down the work of its
right hand, but has only managed to give its
chain a new name, and to blind itself against
the truth that, when Alexander got to the edge
of the world of power, and had all outer things